
Monira Foundation and Mana Contemporary are 
pleased to present the exhibition 

OPEN BOOK 
(ALTERED)
Books disseminate ideas to some of the largest 
audiences in the world, empowering makers of 
all disciplines to share ideas and give strength to 
communities far and wide. Through the Open Book 
program, the exhibition highlights makers from around 
the world to present unique works and ideas. Open Book 
(altered) focuses on highlighting artist book makers who 
utilize the book to bring ideas to life through traditional 
and non-traditional book forms, as well as artists whose 
work can be viewed through the approach of an open 
book and displayed using different media and formats.

Curated by Ysabel Pinyol Blasi, Executive Director and 
Chief Curator, Monira Foundation and Kele McComsey, 
Director of Mana Contemporary .

Exhibition Designed Kele McComsey, Director of Mana 
Contemporary

JAZ GRAF

1. Neoposit 2, 2025

Neoposit tells a story of various iterations of the page. 
It begins with an outdated issue of Artforum Magazine. 
Selected pages were ripped out and coated with clay, 
then fired in a kiln. The printed page burns away in 
this process, but is embodied within a hardened, yet 
fragile shell. It can barely be handled and falls apart 
easily. The process of undergoing different phases of 
transformation becomes a metaphor for the distillation 
of knowledge and culture.

DOUG BEUBE

2. Random’s Twisted Meanings, 2007

Selective parts of an English dictionary are cut away. 
Portions of the text block and the spine of the book 
are removed, making it flexible, allowing the pages 
to be manipulated into different forms. Mounted on 
the wall or placed on a flat horizontal surface, the 
book is reminiscent of a number of shapes such as; 
a photograph of a bird in flight caught off balance, a 
wizard’s hat, even a hurricane or ‘twister,’ spinning out 
of control. The deep cuts in the book reveal striations of 
black ink for the print and white bands for the columns 
on the pages, transforming them into a soft fabric.

Here, books are not just vessels of imagination,  
but the very architecture of dreams.

JONATHAN TWINGLEY

12. DISINTEGRATION, 2020
12. DARKNESS ON THE EDGE OF TOWN, 2020 
12. BONE MACHINE, 2019
12. PRETZEL LOGIC, 2019

Making old things new again. Jonathan Twingley no 
longer owns a CD player but can’t bring himself to sell 
or throw away his CD collection. He began drawing on 
the packaging of a few of his favorite albums, a kind of 
illogical extension of his sketchbook practice.

SAM COLT 

14. As Above So Below, 2025

While idly thinking about “books as found objects,” an 
idea dropped into Sam Colt’s mind about what a book 
looks like that one has found outside, having been 
left out unawares on a chair. “I’ll be right back,” the 
imagined owner once thought. And in the meantime, 
the wind and weather have had their way with it. The 
pulp has fluffed out and stuck to itself—breaking the 
spine by degrees—and the pages, curling in the wind, 
seem careless of their maker’s intent, fully engaged in 
their own wilding. And the viewer feels weirdly self-
conscious in their approach—a bit apologetic even: 
who are they to pick up where someone else left off.

Made out of a book called Prayer by Kirpal Singh, 
written in the late 1950s or early 1960s, this edition  
was published in 1970 and is mounted on a steel 
bicycle gear which facilitates the use of magnets  
to hold the piece together on the mirrors.

MARIA VERONICA SAN MARTIN 

Dignidad, 2018–ongoing

(IN THE BACK GALLERY)

Dignidad is a multimedia visual and sonic installation 
and performance that explores the history of Colonia 
Dignidad, the infamous enclave in Southern Chile 
founded in 1961 by former Nazi officers who escaped 
Europe in the aftermath of World War II. Known for its 
long history of child abuse, during the C.I.A.-backed 
military dictatorship in Chile (1973–1990), Colonia 
Dignidad was turned into a detention camp, where 

hundreds of dissidents were tortured and murdered, 
including Soviet-born, Jewish-American math professor 
Boris Weisfeiler. Many other victims were buried in 
mass graves or incinerated to eliminate evidence, and 
the bodies of many are still missing. The legacies of 
this massacre alongside traumas of children born and 
raised in the enclave are still felt today, revealing the 
damages of fascism in the present.

Dignidad makes visible the site’s institutionalized  
and multilayered history of violence past and present. 
Built upon extensive archival research and interviews, 
the work reveals a complex system of codes and 
transcontinental actions that culminated in crimes 
against minors and opponents of the Chilean civic-
military dictatorship (1973–1990). Restaging spaces  
of segregation and repression by different means,  
the work includes for the first time reproductions  
of documents such as minutes and official reports 
of the enclave facilitated to the artist by the National 
Archives of Chile, where the archive is located. It also 
includes process-like drawings and the exhibition of 
an actual, previously unreleased audio-tape found by 
survivor and human rights lawyer Winfried Hempel.  
In addition, the work comprises a sculpture that  
evokes the architecture of bunkers and cells and  
thus the political machinery uncovered within the 
archive. This sculpture is composed of four large- 
scale kinetic metal pieces, which are activated by the 
artist and collaborators. Described by the artist as “a 
political abstraction that refers to Colonia Dignidad’s 
history through a performance that physically 
deconstructs and reconstructs symbols of power,” 
the activation of this sculpture isaccompanied by 
an immersive audio recording that reveals secret 
operations between Naziagents in Peru, Germany,  
and Chile’s Colonia Dignidad.

Together, pieces in this project stand against a culture 
of oblivion, proposing a path towards declassification 
that blends art and reparation. As such, Dignidad 
contributes with historicaland cultural materials to 
different instances seeking justice, including the 
recently formed joint commission between Chile and 
Germany to transform Colonia Dignidad into a memory 
site. “When artists use historical archives as a resource 
to create, they can transform the archive’s nature 
and help to overcome the amnesia we live in, while 
subverting the text, the image, and the object” stated 
Emma de Ramón, Director of the National Archives of 
Chile. As she continues: “We can certainly observe and 
experience this transformation in San Martin’s project.”
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Pulled into a fixed position, the book appears to be 
tortured, reminiscent of circus contortionists that 
morph their bodies into seemingly impossible shapes. 
Sometimes words get ‘twisted,’ either intentionally, 
spoken to deceive, or by misunderstanding their 
definitions. As a metaphor for human communication 
and speech, what is said may not always have the 
intended meaning.

3. Bottom Feeder, 2024

Bottom Feeder is a series of altered bookwork that 
transforms a codex, a book bound on one side, into 
sculpture. In this artwork, the original book is Charlton 
Laird’s, The Word: A Fresh and Engaging Look at How 
Words Enter and Leave Our Language. Using a band 
saw, the artist cut narrow semi-circles from the original 
book and adhered the ends. They’re reconfigured into 
what appears to be the shape of two water species, 
a combination of Plecostomus and Mollusks. Thin 
strands are cut from the text block on a guillotine and 
appear to be like thousands of tentacles inserted into 
one end of the fictitious species. Metaphorically, these 
bottom-feeders suck up lost, forgotten, and unspoken 
words we wish or wanted to express.

RAYMOND E. MINGST

4. Work of the Penitent, 2007

Work of the Penitent invites reflection on incarceration, 
ritual, regret, and redemption. Mingst overlays 
institutional blueprints with mandala-like forms 
rendered through negative space held within fields 
of black acrylic. These circular compositions, which 
contain ellipses and shard-like forms, recall alchemical 
charts and celestial maps, evoking cycles of sin, 
reckoning, and possible redemption. As a whole, the 
series proposes drawing itself as a meditative and 
devotional act—marking time, seeking grace, and 
bearing witness to the inner architecture of change. 
Rooted in a broader practice that engages marginalized 
histories and the ephemeral, the work employs unstable 
materials to underscore the fragility of memory, record, 
and repair. Installed unfurled, the drawings extend the 
idea of the book into a spatial gesture—scroll, altar, 
document, and lament.

DANIELLE SCOTT

5. The page remembers what it was told to forget, 2025

This book began as an act of interruption. In the glossy 
pages of early twentieth-century publications, Danielle 
Scott found images of white leisure and prosperity—
women in swimsuits, families at play, men at work. What 
she did not find were the lives of Black people, whose 
histories were either omitted or relegated to the margins.

Into these absences, Scott began to insert torn photo
graphs, slave narratives, and fragments of memory. 
These collages collapse time: the voices of the enslaved 
and their descendants haunt the same pages that 
once sought to erase them. The layered images reveal 
the coexistence of two Americas—one of ease and 
abundance, another of survival and endurance.

This work reclaims space in the archive, insisting that 
history cannot be whole without the stories it tried to 
silence. By tearing, layering, and rewriting, Scott creates 
a counter-archive—one where the past confronts the 
present, and where what was hidden becomes visible.

DAVID FRIEDMAN 

6. Impressions, 2017–2024
13. Invisible Scroll, 2018–2021

Raised in a religious home as “a person of the book”—
and the son of a calligrapher—David Friedman grew up 
surrounded by texts that were both sacred and tactile. 
Books were vessels of meaning, treated with reverence. 
Yet as someone who is dyslexic, the traditional page was 
always a place of friction. He learned to read not with 
his eyes alone, but with his hands, deconstructing the 
codex to understand its heart through gesture, collage, 
and touch. His brushwork is all calligraphy and a visual 
language which crosses broader borders of meaning.

In these works, this process of intervention is a devo
tional one. The impulse to alter the page becomes a 
kind of altar, a space for a call and response with the 
printed image. Working directly onto found pages, 
Friedman listens for latent narratives within the original 
illustrations. His drawing, erasure, and layering are 
gestures that project these hidden stories outward, 
unearthing new imagery and invention from the 
“ghosts” staring back.

Invisible Scroll, a deconstructed book that Friedman 
found at the Strand of portraits of Native Americans, 

VALERIE HUHN

9. Fingerprint Pinned Primer,, 2015

Fingerprints were once used as a symbolic action of 
pride, but in contemporary society they have become 
a passive action—people are fingerprinted. Individuals 
use their fingerprints to unlock the data troves of 
their own phones, yet others—often police—can also 
compel them to open those electronic extensions of 
self. Valerie Huhn is interested in bringing humanity 
back to the fingerprint—whether through obsessive, 
repetitious patterns or within the intimate setting of  
a personal bureau that houses our second skin.

The fingerprint work in this series is created with  
Huhn’s right index finger. Each print is catalogued  
with the date it was created beneath it. The work 
revolves around identity—identifying and categorizing 
people into groups and subgroups within society.  
It is the notion of a fixed self, or our identification 
of others, that Huhn challenges through the color, 
shape, and pressure of every print—along with its 
accompanying date.

KATE DODD

10. Words Have Weight, 2023

Words Have Weight is part of a series of delicate  
paper objects built from repurposed The Golden Book 
Encyclopedia,, a popular source of information in the 
1950s and ’60s. While the books presented a confident 
view of the world, one that spoke of endless resources 
and unstoppable human progress, Kate Dodd’s work 
comments on the ramifications of that viewpoint 
seventy-five years later. This particular piece explores 
manual versus intellectual labor as it relates to class, 
while implying that people build the very systems that 
ultimately weigh them down.

DEBORAH MORRIS

11. Come, Let’s to Bed, 2025

Come, Let’s to Bed reimagines the childhood ritual  
of the bedtime story as both sanctuary and structure. 
Constructed from Little Golden Books, the iconic 
American children’s book series, the work transforms 
these familiar objects into a full bed, complete with 
frame, mattress, blanket, and pillow. The work invites 
viewers to consider the material and emotional  
weight of stories, particularly those told at bedtime.  

unbinds into a skyward scroll. Freed from the sequence 
of the page turn, the work restores a collective dignity 
to faces flattened by print, transforming a private 
reading into a public testament. Impressions, created 
from a book found in his late grandmother’s apartment, 
transforms inherited images into a playful palimpsest, 
a visual conversation between his hand and the 
history held within its pages. Friedman works in direct 
response to the images he finds, using them as a point 
of departure. His hand follows their echoes, unearthing 
and projecting new interpretations.

MARIA VERONICA SAN MARTIN 

7. In Their Memory. Human Rights Violation In Chile,  
1973–1990, 2012
​
In Their Memory is a book of resistance that carries 
forward the protest begun by the families of the 
disappeared in Chile during the military dictatorship 
(1973–1990). More than forty thousand political 
prisoners were victims of torture, execution and exile, 
and 3,550 people were disappeared. Nameless crosses 
are all that they have received by way of a burial. It is to 
honor the missing and their families that this object-
book seeks to disseminate and communicate human 
rights’ violations in Chile. By documenting the identities 
of the victims, In Their Memory also invites reflection 
and puts forth a message of hope founded in truth.

AILEEN BASSIS

8. Croatian Prayer, 2013

Aileen Bassis’s art practice is content driven, grounded 
in explorations of social histories, the Holocaust, 
identity, immigration, income inequality, and racial 
disparities. Her process begins with a subject, and while 
the forms of her work vary, they are usually works on 
paper, often based on photography. She uses her own 
photos to create transfer prints, inkjet prints, lithographs, 
etchings, and artist books that combine one or more 
print techniques. The images are often rather ordinary, 
but their organization, combination, and the inclusion of 
text or additional media shape their interpretation.

Language has become an increasingly intrinsic part of 
Bassis’s practice. In recent years, she has studied the 
craft of poetry through workshops, writing conferences, 
and residencies. Poetics inform the language she 
incorporates into her artwork. Through her work, Bassis 
aims to provide viewers with opportunities to reflect, 
review, and re-examine the world around them.


